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Abstract

In line with massive cultural and social transformations in
nineteenth-century Iran, an authoritative translator, Mohamad Taher Mirza
Eskandari, succeeded in translating a female-centered novel, La Reine
Margot. In the decades leading to the constitutional movement, he
infroduced a translation with relative hegemonic power that managed to
become an arena for articulating relatively modern ideas about the social
institution of marriage and divulging the positioning of women within it. As
a modern discursive practice, the translation was also launched as a
platform to challenge the traditional conceptualizations of marriage. This
case study used discourse analysis methodology (Fairclough, 1992)
triangulated  with thematic analysis (Braun & Clarke, 2012) and
comparative analysis proposed by Tymoczko (2002) and Pym (2014). It
peruses to explore the strategies through which Eskandari’s 1895 Persian
translation of Alexandre Dumas’ French historical novel, La Reine Margot,
sought fo achieve hegemony, oppose the traditional premodern discourse,
and pave the way for the introduction of new ideas about marriage. It also
analyzes women’s position within the translation. The main questions to
answer are what strategies the translator applied to criticize and dissociate
from the traditional social context and illustrate a modern concept of
marriage, what aspects of marriage were foregrounded, and the
implications of all this for the representation of women.
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Overview

Translation is a discursive practice that performs a sociocultural role in
the target society (Gentzler & Tymoczko, 2002). It acts to transform the petrified
conceptualizations of cultural phenomena and constructs (Tymoczko, 2000).
Similarly, translation of the novel in late nineteenth-century Iran, as a discursive
practice, was presented as a portal to the modern world and fulfilled various
cultural functions in the pre-constitutional movement when the society was
struggling to transform a plethora of social, political, and cultural issues
(Salmani & Abbasi, 2013). Among novels translated into Persian in this period,
female-centered novels depicting female protagonists and portraying their
lifestyles started to be translated by mainly prominent and authoritative
translators. Modern ideas about the lifestyles and social standing of women were

disseminated through these novels.

Perhaps one of such translations was prince Mohamad Taher Mirza
Eskandari’s translation (Dumas, 1313AH) of Alexandre Dumas’s historical novel,
La Reine Margot, which depicted the story of conceivably the first modern female
character of the west, Marguerite, who has an exceptional place in French
Renaissance culture (Williams, 2017). The novel revolved around her marriage
to Navarre’s King, Henry de Bourbon (Dumas, 1999). It related a relatively
modern concept of marriage through which personal and political concerns
were revealed. It was published in 1845 in Paris and immediately translated
anonymously into English (Dumas, 1999). In 1895 Eskandari translated it into
Persian (Dumas, 1313AH).

The present case study explores the orientation of Eskandari’s translation
(Dumas, 1313AH) towards reappraising the premodern conception of marriage
and its tendency towards introducing new forms of marriage in late nineteenth-
century Iran. It investigates the translation strategies Eskandari applied for such

inclination. Besides, it explains the aspects of marriage foregrounded in the
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translation and the effects of the translator’s choices on the representation of

women.

Literature Review

Conceivably a limited number of contributions were made to translations
studies incorporating discourse analysis in the sociocultural study of translation.
Brisset's prolific study is among the very few which presciently envisages a
discursive role for translation. She (1996) puts translation within the social
practice, investigating how translation contributes to an emergent discourse
while taking shape in the target discourse. In the context of Québécois society,
Brisset argues that “translation has a primarily mirroring function; it must
legitimize the discourse of social representation by bringing in, from outside,
support that will reinforce social identity” (1996, p. 158). To attain this goal, the
translators manipulate the source text, change its point of view, omit parts of it,
copy and paste other parts, add to the original text, and sometimes gloss the
text. They construct an intelligible representation of the original text from a
particular discursive position (Brisset, 1996). The transformation of the text is
constructed or deconstructed in terms of a particular point of view (Brisset,
1996). In forcing the audience to see the text from a particular viewpoint,
translation becomes a mode of persuasion (Brisset, 1996). However, drawing
predominantly on linguistic theories, specifically speech act theories, introducing
such terms as iconoclastic and perlocutory translation, Brisset (1996) fails to give

translation an acute dissident or reforma'rory discursive function.

Western Modernity

Modernity in the West, mainly originated in France and England, came
to the fore in the 16™ to 18" centuries (Kumar, 2020). It was associated with a
plethora of concepts such as individual subjectivity, scientific explanation, and

rationalization (Snyder, 2016). It was also accompanied by the inclusion of
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women into areas historically dominated by men, new formats of writing and
thinking, innovative fields of inquiry, new forms of art, a proliferation of new

products, and the development of innovative technologies (Snyder, 2016).

As a product of modernity, the novel reflects the conditions of this period
and endorses the common lifestyle (Eagleton, 2005; Watt, 1957). It is a form of
fiction that does not require specialist erudition or classical education since it
confirms its language to the conventions of its contemporary common tongue
(Eagleton, 2005). Therefore, it appeals to and is readily comprehensible for less-

educated groups and lay readers, such as women (Eagleton, 2005).

Another defining characteristic of the novel is its complete reflection of
"individualistic and innovating reorientation" (Watt, 1957, p. 13). Unlike
previous literary forms, the novel neither reflects the general tendency of its
culture nor is conformity to traditional practice its major test of truth (Watt,

1957).

Social Practice in Nineteenth-century Iran

Eskandari introduced Laren Margo (Dumas, 1313AH) into a society
dominated by the premodern and traditional conception of marriage (Paidar,
1995). There were two socially sanctioned marriages in the premodern
discourse: formal and temporary (Polack, 1361). Men were allowed up to four
formal and unlimited temporary wives (Afary, 2009; Najmabadi, 2005).
Polygyny was the norm among the middle-class and the elite (Delrish, 1375;
Rice, 1923). Marriage was normatively arranged by parents, where the would-
be partners were not supposed even to see and meet each other before the
wedding (Polack, 1361). Traditional marriages were based on female
subordination, which limited women'’s roles to giving birth and rearing children

(Baghdar Delgosha, 1396). In the premodern conception, women were neither
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positioned as wives nor partners (Najmabadi, 2005; Rice, 1923). Therefore,

emotional ties between spouses were entirely ineffectual (Paidar, 1995).

Women, within the premodern discourse, belonged to private spheres
and were excluded from the public space (Baghdar Delgosha, 1396). They were
socially secluded (Paidar, 1995). They were not even talked about in public;
their names were never mentioned, they were usually referred to by titles
dependent on their male relatives (Bamdad, 1347; Rice, 1923). Nearly all of
them were illiterate. The rate of literacy among women was a mere “three in a
thousand” (Rice, 1923, p. 102). A few numbers of the upper-class women have
received a minimal education in their childhood, in the traditional private
Maktabs (Baghdar Delgosha, 1396) or “been taught privately by a visiting” tutor
(Rice, 1923, p. 149). Those who had the privilege of such schooling received
limited instruction in basic literacy (Baghdar Delgosha, 1396).

Method

For the present case study, the three-dimensional textual approach
Fairclough (1992) proposed for discursive analysis is applied. It is triangulated
with thematic analysis (Braun & Clarke, 2012) and comparative analysis of the
translation with another translation of the source text (Pym, 2014; Tymoczko,
2002). Therefore, the analysis of the following case study encompasses three
dimensions of a) interpretation of processes of production and consumption of
the translation; b) description of the translated text, based on thematic analysis
and strategies used by the translator; and c) the interpretation of both of these in
the light of social discourse in which the translation was embedded.
Consequently, the analysis is carried out at two levels: first, macro-level analysis
of the production and consumption of the translation, encompassing its
hegemonic power and the position it took within the broader social discursive

practice, and second, microlevel ana|ysis of the translated text.
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Applying the Gramscian theory, Fairclough defines hegemony as
“leadership as much as domination across the economic, political, cultural and
ideological domains of a society” (Fairclough, 1992, p. 92). It “is about
constructing alliances, and integrating rather than simply dominating
subordinate classes, through concessions or through ideological means, to win
their consent” (Fairclough, 1992, p. 92). Accordingly, the hegemonic power of
Laren Margo (Dumas, 1313AH) is analyzed based on its popularity, the ranges

of its envisaged readership, and the institutional status of its translator.

First, to analyze translation at the microlevel, the themes related to
marriage were identified from the text (Dumas, 1313AH). Then the examples of
the extracted themes were interpreted based on the c:pp|ied translation
strategies. The Persian TT is compared with the English translation of the same ST
to account for such strategies. Pym believes that comparing two translations with
each other is at once more profitable and rewarding than comparing a
translation with its source text, even assuming we know exactly which specific
text the translator had worked from (Pym, 2014). Tymoczko also endorses
comparing a farget text with another translation rather than the source text
(Tymoczko, 2002). She recommends against analyzing a single translation in
reference to the source text if one is to conduct a perspicacious microlevel
analysis (Tymoczko, 2002). She believes that comparing two or more translated
versions of the same source text would make the translator’s intentional choices
and manipulations more detectable (Tymoczko, 2002). Consequently, both
Tymoczko (2002) and Pym (2014) reckon that using another translation as the
reference point and the standard for comparison is more productive and
illuminating. Following the methodology provided by them (Pym, 2014;
Tymoczko, 2002), this study compared Eskandari’s translation (Dumas,
1313AH) with Allinson’s English translation (Dumas, 1999) of La Reine Margot.
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Macrolevel Andlysis

Laren Margo (Dumas, 1313AH) enjoyed an apparent institutional power.
On the one hand, its translator, Eskandari, was undoubtedly supplied with the
institutional power since he was an official translator and a prominent figure in
the Qajar Court (Ahmadzadeh, 1390). The King directly authorized him to
translate literary works (Dumas, 1313AH). As an officially recognized translator,

he was hugely influential in winning the consent of the readers (Ahmadzadeh,

1390).

Further, Eskandari secured an irrefutable autonomy in the selection of
works for translation. Assuming a social function as a translator, to transfer and
disseminate western knowledge, he intentionally preferred historical novels to
other fictive works since, for him, such novels signified scientific objective
accounts of actual historical events (Dumas, 1306AH). The other reason why
Eskandari embarked on translating the literary genre of the novel might lie in the
linguistic and semantic simplicity of the novel, which conformed with the
generally low rates of literacy among Iranians in the nineteenth century.
Furfhermore, based on the nonconformist aspect of the nove|, a translation
thereof on the verge of constitutional movement in Iran indicated a step toward
challenging the traditional practice. Moreover, it was a way of importing

western modernity (Khojasteh, 1387).

On the other hand, Laren Margo (Dumas, 1313AH) managed to
incorporate an extensive readership. It simultaneously appealed to the lay public
and cultivated intellectuals. The translator’s intentional simplicity of style and use
of common language (Dumas, 1313AH) made it accessible to a wide range of
undereducated readers. Thus, he integrated the subordinate classes of society.
Concomitantly, Eskandari assimilated the intellectuals both by choosing a

modernist literary genre and a historical narrative. The historical basis of Laren



120  Translation Studies, Vol. 19, No. 75, Autumn 2021

Margo (Dumas, 1313AH) provided the intellectuals with a glimpse of early
modern and political accounts of the Western world. Therefore, like Eskandari’s
other translations, Laren Margo (Dumas, 1313AH) was an outstanding success
(Ahmadzadeh, 1390). It has been reprinted at least three times in the years
leading fo constitutionalism and several times afterward. In this way, it has won

Persian readers’ concession.

Consequently, Eskandari’s social standing, his position as a royal
translator, his extensive targeted reader groups, and the popularity of Laren
Margo bestowed upon the translation (Dumas, 1313AH) irrefutable domination

and hegemony across Iran’s social and cultural spheres.

Microlevel Analysis

The thematic analysis of Laren Margo (Dumas, 1313AH) and the

extracted themes concerning marriage are tabulated below.

Extracted Themes Relevant Examples From Laren Margo
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The second phase of the textual analysis encompasses the strategies used
for the translation of the extracted themes. Primari|y, the marriage portrc:yed in
la Reine Margot was a modern concept. Thus, it was unequivocally
monogamous. Eskandari completely mirrored this feature in his translation
(Dumas, 1313AH). The translation (Dumas, 1313AH) represented monogamy as

the normal and the only kind of marriage.

Besides, the marriage depicted in the novel is an arranged one, where
Henry and Margueri're's mothers arranged for them to marry. They met before,
and ’rhey had a chance to get to know each other to a limited extent before the
marriage. However, their consent for the matrimonial bond was not sought after.
Thus, vices of such marriage were relayed throughout the novel, and the idea of

arranged marriage was rebuked.

Eskandari (Dumas, 1313AH) reflected such criticisms of the source text
and further expanded the text to add features of marriage as practiced in Iran to
criticize precisely the Iranian concept of marriage. A case in point is the

following excerpt:
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They have married us without our either knowing or loving one another;
without consulting us who are chiefly concerned. We, therefore, owe
each other nothing as husband and wife. (Dumas, 1999, p. 12)
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The English text presupposes prior love between the spouses and
thorough mutual acquaintance, as well as their consent as the necessary
conditions for a matrimonial bond, and since the partners to marriage in the
story were deprived of such a prior stage, they did not accept one another as
husband and wife. Eskandari’s translation (Dumas, 1313AH) expanded the text
and added e X302 and o Thus, Eskandari (Dumas, 1313AH)
incorporated a different dimension to the marriage: the spouses had not even
seen each other before marriage. Eskandari applied the same expansion in the
following example:

“That your marriage with the King of Navarre was against your own
inclinationg”
“Yes, no doubt: | knew nothing of the Prince de Béarn when he was
proposed as my husband.” (Dumas, 1999, p. 62)
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In this way, Eskandari tried to represent the prevalent practice in Iran

where men were only allowed to see their wives for the first time only after the

wedding.

The other highlighted theme in the translation is companionship. In the English
text (Dumas, 1999), political and religious considerations were narrated as the
causes of the arranged marriage. Henry, the husband, and Margot, the wife,

accepted the impossibility of proper matrimony under such conditions, freely
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agreed to be political companions and allies instead of affectionate spouses.
Eskandari (Dumas, 1313AH) not only transferred this aspect but also, through
some expansions, emphasized companionship. For example, in the following
excerpt, a wife "who has sworn at the altar to love me" was replaced with "who
has sworn alliance and sincerity".

In which camp, Madame, am | to reckon her who bears my name, and
who has sworn at the altar to love me2” (Dumas, 1999, p. 11)
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Besides, in the following excerpt, “ally” was translated into four
synonymous equivalents in Persian first info e 9 ,L 5 Gie 5 salee then
emphasized twice.

“I will not say my friend, but my ally, | can brave everything; [...].”
“And my ally?”

“Certainly.”[...]

“Welll Madam, | believe you,” said he, “and accept you as my ally.

(Dumas, 1999, p. 12)
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In this way, Eskandari (Dumas, 1313AH) highlighted the role of wife as man’s

partner.

The next theme is the position of women within marriage. The English text
(Dumas, 1999) depicted Marguerite as the wife who is supposed to love her

husband, remain faithful to him, and be his friend. However, since the traditional



Concept of Marriage in the Translation of La Reine Margot ... 125

role of women in Iranian marriages was confined to motherhood, Eskandari
attempted to explain the role of “wife” for Persian readers. The following excerpt
demonstrates such an attempt:

A wife's duty is to share the fortunes of her husband. If you are exiled,

sire, | will be exiled too; if they imprison you, | will be your fellow-
captive; if they kill you, | will die too. (Dumas, 1999, p. 60)
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By changing the specific pronoun of “I”, which exclusively referred to

Margot, into general 5, and specific “you”, which solely referred to Henry, into
general ., Eskandari tried to specify the duties of “the wife”, who is

husband’s companion. In other words, the English text (Dumas, 1999) merely
described what Margot said as her duty to her husband, while Eskandari
(Dumas, 1313AH) illustrated the role of every woman within the matrimonial

bond and hence defining the meaning of a ‘wife’ to his readers.

The other theme extracted from the translation is education. All of the
female characters of the novel were at least literate. However, the protagonist's
education was emphasized more than others. Beyond basic literacy and
education, Marguerite had scientific sensibilities, attended to the wounded and
performed basic surgeries, and was fluent in many languages. Eskandari not
only mirrored all of such descriptions verbatim, but he also represented
Marguerite as more learned than the source text. For instance, in the following

extract, Eskandari added features of erudition for her, which the English text

lacked:

Accordingly, there was no lack of speeches made to King Charles IX.
and to the Queen of Navarre;[...]. Many allusions to the past, many
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requests for the future, were adroitly conveyed to King amid these
orations; but to all these allusions he replied with his pale lips and crafty
smile (Dumas, 1999, p. 4)
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Lastly, in Eskandari’s translation (Dumas, 1313AH) the wife is more
virtuous than the original. For instance, in the following excerpt an “unfaithful
wife” changed into a good trustworthy wife in Persian:
“I mean that, were you capable of betraying me, you might have let me

go on until | betrayed myself by my own words. You stopped me. | know

now that someone is concealed here; that you are an unfaithful wife,
(Dumas, 1999, p. 12)
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Through omitting “you are an unfaithful wife”, the woman in Eskandari’s

translation (Dumas, 1313AH) became a chaste and sensible wife.

The translation strategy for the other extracted themes did not involve any

form of manipulation; such themes were mirrored in Laren Margo (Dumas,

1313AH).

Results and Discussion

The macrolevel analysis of Laren Margo (Dumas, 1313AH) revealed that

the translation succeeded in securing an indisputable hegemony. It achieved
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hegemony through several reprints, its success in reaching extensive wide-

ranging readers, and the institutional power of the translator.

Moreover, the thematic analysis of the text showed that Laren Magro
(Dumas, 1313AH) indisputably censured the practice of arranged matrimony,
which was a prevalent practice in Iran. Simultaneously, it related monogamy as
the only form of marriage, praised individuality and freedom of choice, and
instigated new roles for women in the family through a partnership with the

husband. Besides, women were described as reasonable and righteous.

Principally, the adopted translation strategies contributed to
foregrounding such themes. The translator, retaining the feature of monogamy,
challenged the prevailing practices of polygyny and temporary marriages in the
traditional Persian society. Besides, Eskandari (Dumas, 1313AH) manipulated
the concept of arranged marriage and intentionally made it precisely similar to
the prevc|ent form of marriage in Iran. In this way, he criticized the exact

prevailing premodern arranged practice in Iran.

The other detected manipulations in Laren Margo (Dumas, 1313AH)
indicated the inclination of the translator in portraying some features of
modernity. Firstly, Eskandari (Dumas, 1313AH) foregrounded the alliance of the
wife with the husband in political and social matters. He represented her as a
member of society capable of allying with men. Therefore, he challenged the
traditional conception of women as belonging to the private sphere. On the
other hand, he emphasized the parinership of women and their integration in
po|iﬁc0| issues. In this way, the translation assimilated modernify in that it

integrated women into traditionally male-dominated spaces.

Besides, Eskandari’s Marguerite is an adroit orator. The added
exaggerated ability of the main female character in the translation alongside her

other highly admired scientific and linguistic erudition contrasted in the eyes of
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its premodern readers, where the most education a few women managed to get
was a limited basic literacy. It also entails that Eskandari’s translation (Dumas,
1313AH) was in line with other features of Western modernity, that of

rationalism and emphasis on the importance of education and science.

Lastly, the wife Eskandari wanted to present to Persian readers needed to
be someone worth trusting, a wife who was deemed acceptable in the eyes of
Iranian readers. It seems that to make all the modern features of the women
justifiable for Persian readers, Eskandari represented Margot, his model of a

modern wife, more ethical and righteous.

Furthermore, the choice of text played an essential role in Eskandari’s
inclination to represent modernity and reappraising the traditional concept of
marriage. Selecting a text for translation that denounced a marriage where men
and women were not free to pick their future spouses and retaining such
denouncement in translation, Eskandari imp|ied that peop|e need subiecfiviry in
decision-making and freedom in choosing their partners if the marriage was to
be considered a proper matrimonial bond. That is, selecting a text which
rebuked arranged marriage was a step towards introducing individualism as a

feature of modernity, which protected individual liberty and freedom of choice.

Therefore, the results show that Eskandari’s translation became a
confributing means of instigating the modern configurotion of marriage; thus, it
is comparable to the role Brisset (1996) assigned for translation in shaping

social conceptions.

Conclusion

Laren Margo (Dumas, 1313AH) became a medium for the representation
of a fictive historical tradition that connected the nineteenth-century Iranian
preexisting social discourse to the early modern French royal institution of

marriage. The translation prudently detached itself from the traditional practice,
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and without outright imposition, propagation or persuasion represented a
modern version of marriage and positioned women as a companion. Eskandari,
on the one hand, questioned the age-old ideas on marriage, and on the other
hand, attempted to introduce a modern conceptualization of marriage and
redefine the position of women within it. He achieved this primarily through the
selection of the source text, and secondly, through translation strategies. Besides,

the hegemonic power of translation made it discursively effective.

Selection of a modern literary genre, a novel from one of the pioneer
countries of modernity in the west, i.e., France, to translate was a step towards
introducing a new way for expressing innovatory ideas and challenging the
traditional Persian social practice. Eskandari translated a text with a female
appellation in its title to a society where female names were not related in public.
Besides, he divulged issues related to women through a female-centered novel,
which depicted the exemplar of a modern Western woman. Generally, he
infroduced a novel to Persian culture, which manifestly criticized its

contemporary concept of marriage.

Further, the translation strategies were at the service of Eskandari’s
inclination towards casting aspersions on the premodern practice and paving the
way for introducing the modern configuration of marriage and women. In the
translation, manipulations coexisted with the faithful representations of the
source text. On the one hand, Eskandari faithfully retained the oppositional and
innovatory features of the source text in his translation. In this way, translation
became oppositional and innovatory. Eskandari faithfully translated the concept
of monogamy as the normative practice and highlighted the far-reaching
disadvantages of the arranged marriage. Thus, the translation attempted to
illuminate the significance of individual subjectivity, a feature of modernity, in

marriage.
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On the other hand, Eskandari, applying expansion and substitution
translation strategies, tried to foreground two other features of Western
modernity: first, extensive infusion of women in spaces where they had
traditionally been deprived of, such as political and social participation, when
he highlighted the necessity of the wife’s political alliance with the husband; and
second, rationalism when he amplified the level of the education of the female
protagonist. Overall, he portrayed a new role for women within the institution of
marriage: a wife who is a trustworthy and chaste woman, a man’s partner in

life. Companionship was the most dominant theme of the translation.

The present study delimited itself to the analysis of the central theme of
Laren Margo, i.e. marriage, and the representation of women within the text.
Other discursive themes were not analyzed. Therefore, the study is limited in its
scope of transferability. Further studies are required to explore the general
discursive formation and configuration of women in the translation and its

relation to the social practice.
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